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Abstract
Head Ornaments and Adornments in Khmer Art of Thailand From 11%-13" Century
AD.

Based on French scholars’ researches on the stylistic development during
Baphoun, Angkor Wat and Bayon, this paper further explored stylistic relationship
between head ornaments, adornments and decorative ornaments in Khmer
sanctuaries.

This paper identifies the styles of head ornaments found in Khmer sculptures
in Thailand with 3 stylistic groups as follows; the crown and diadem, the crowned
Buddha, and the adornments of divinities. Within each group, analytical comparison
of the ornaments focuses on 1. Forms and patterns of ornament 2. Order of the
adornment

By comparing the styles and forms of artifacts found in Thailand to Cambodia,
the results demonstrate that patterns of ornaments can be dated from the same
period. Influences from the different dominant styles found in local artisan can be
noticed among sculptures from Lopburi province, which scholars believed play the
significant influence in Thai style crowned Buddha created a century later.

However, “The lotus-shape crown” one of the the gold statuary jewellery
discovered in-situ at Prasart Ban Tanoh Hak, a provincial Khmer sanctuary in Nakorn
Ratchasima province, reveals a coherent chronology with Angkor Wat style Buddhist
sculptures dated during late 11" to 12" century A.D.

Furthermore, the motif and headdress of divine faces decorated on the
Bayon temples mentioned in this paper can compare with the Buddhist sculptures
created during king Jayavarman VII’s reign with the result that “the crown”

significantly shows hierarchy of the sacred statues.
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